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FUNtazije

lavtist Matej Zupan Ze vec
F kot 30 let pomembno zazna-

muje slovensko in evropsko
glasbeno krajino. Uveljavil se je
kot suveren izvajalec solisti¢tnega
in komornega repertoarja, njego-
ve interpretacije temeljne litera-
ture in glasbe danasnjega ¢asa
visoko vrednoti obcinstvo ter
domaca in tuja strokovna kritika.
Slovenski skladatelji vseh gene-
racij so v njem prepoznali enega
najbolj angaziranih, zanesljivih in
iskanih umetniskih sodelavcev, saj
je do sedaj krstil ter na domacih
in svetovnih odrih izvedel ve¢ kot
120, ve¢inoma njemu posvecenih
solisti¢nih in komornih skladb.

Na posebno izbran datum, 11.11.
2022, se je v pravkar odprti kon-
certni dvorani Julija Betetta na
prenovljeni Akademiji za glasbo
Univerze v Ljubljani odvil v mno-
gocem poseben koncert. Matej
Zupan je pripravil vecer izklju¢no
slovenskih novitet, k njihovemu
ustvarjanju pa je povabil osem
skladateljev mlajse in srednje
generacije. Ne le povabil, temvec

FUNtasies

he flutist Matej Zupan
Thas made a significant

mark on the Slovenian
and European musical land-
scape over the last 30 years.
He has established himself as a
outstanding performer of solo
and chamber repertoire, and
his interpretations of the core
literature and of contemporary
music have been highly valued
by audiences and by national and
international critics. Having pre-
miered and performed over 120
solo and chamber works, mostly
dedicated to him, on national
and international stages, Matej
Zupan is recognised by Slovenian
composers of all generations as
one of their most committed,
reliable and sought-after artistic
collaborators.

On 11/11/2022, a numerically
significant date, a very special
concert took place in the recently
opened Julio Betetto Concert Hall
at the newly renovated Academy
of Music of the University of Lju-
bljana. Matej Zupan prepared an



jih je postavil pred dvojni izziv:
vsi so pisali skladbo z istim naslo-
vom, pri krstni izvedbi pa naj bi
sodelovali tudi kot pianisti.

S tem je Zupan na izviren nacin
zaznamoval naso koncertno
prakso, a to ni bilo prvi¢, da je
inovativno in aktivno posegel v
ustvarjalno-poustvarjalni proces.
Spomnimo se le koncerta na 9.
Festivalu flavtistov Slovenije leta
2012 — pomembnem mednaro-
dnem srecanju flavtistov v Za-
gorju ob Savi, ki ga Matej Zupan
umetnisko vodi od ustanovitve
leta 1996 —, kjer je devet sloven-
skih skladateljev na njegovo po-
budo prispevalo skladbe, navdih-
njene z razli¢nimi razpolozenijski-
mi stanji. Nastal je zelo uspesen
cikel, ki je bil izdan kot posebna
zbirka »Razpolozenja« pri Edicijah
Drustva slovenskih skladateljev.
Tudi v organizacijsko zahtevnem
¢asu ustavitve javnega Zivljenja
zaradi pandemije je spodbudil

12 skladateljev, da so napisali
skladbe za mlajse flavtiste, ki so
bile krstno izvedene na podobno
poseben datum, 10. 10. 2020, v
sodelovanju Drustva slovenskih

evening of exclusively Slovenian
premieres, inviting eight compos-
ers of the younger and middle
generations to join him. He not
only invited them to compose
new pieces, but also presented
them with a double challenge:
they were all to write a piece
with the same title, as well as
participate in the premiere per-
formance as pianists.

This unique project was a remark-
able contribution the local con-
cert scene, but it was not the first
time that Zupan had intervened
in an actively innovative way in
the creative process. One need
only recall the concert at the 9th
Slovenian Flute Festival held in
2012 - an important international
gathering of flutists in Zagorje ob
Savi in Slovenia of which Matej
Zupan has been the artistic di-
rector since its inception in 1996
- where nine Slovenian compos-
ers, at his initiative, contributed
compositions inspired by differ-
ent mood states. The result was a
very successful collection of short
pieces which were published

as the anthology Moods by the



skladateljev, 13. Festivala flavti-
stov Slovenije in Glasbene Sole
Domzale.

In kako so se skladatelji odzvali
na iz¢is¢eno idejo ustvarjanja
skladb z istim naslovom? Strinjali
5o se glede pojmovanja izziva in
v svojih komentarjih omenjajo
asociacije, ki jih sproza angleska
beseda »fun«: lahkotnost, zanimi-
vost, zabavnost, igrivost, iskrivost
in humornost. Kljub temu je vsak
ustvarjal v svojem izrazu in jeziku,
po katerem jih prepoznamo.

Mlajso generacijo — Tineta Beca,
Leona Firsta, Anzeta Rozmana in
Tilna Slakana — zaznamuje prepri-
¢ljivo, spretno in neobremenjeno
prehajanje med raznolikimi glas-
benimi praksami, od umetnisko
ambicioznih del do Sirokega polja
scenske, filmske, jazzovske in ka-
kovostne zabavne glasbe. Srednja
generacija — David Beovi¢, Bojan
Glavina, Miran Juvan in Robert
Kamplet — pa oblikuje nase in
evropsko glasbeno zivljenje ze
ve¢ desetletij. V tem casu so se
skladatelji dokazali kot pomemb-
ni, zanimivi in dragoceni akterji

Society of Slovene Composers
(DSS). Even during the organisa-
tionally challenging time of the
suspension of public life due to
the pandemic, he commissioned
twelve composers to write works
for younger flutists, which were
premiered on a similarly numeri-
cally significant date, 10/10/2020,
in collaboration with DSS, the
13th Slovenian Flute Festival and
the Domzale Music School.

And how did the composers
react to the novel idea of creating
compositions with the same title?
They all agreed on the concept
behind the challenge and in their
comments mention the associa-
tions evoked by the English word
“fun”: lightness, engagingness,
amusement, playfulness, efferves-
cence and humour. Nevertheless,
each composer wrote their piece
in the style and musical language
for which they are recognised.

The composers of the younger
generation - Tine Bec, Leon First,
Anze Rozman and Tilen Slakan
— are characterised by their con-
vincing, skilful and uninhibited



na ustvarjalnem, poustvarjalnem,
pedagoskem in organizacijskem
podro¢ju.

Tako kot na koncertu tudina
plosci Zupan ni sledil doloceni
dramaturgiji skladb, temvec jih
predstavlja v abecednem vr-
stnem redu avtorjev. Poslusalec
se tako lahko prepusti raznolikosti
pristopov in izrazov, ki se skozi
album razkrivajo kot mozaik sve-
zih in tudi drznih skladateljskih
zamisli. Pricujoca plos¢a FUNtazi-
je ni le dokument izstopajocega
dogodka, temve¢ tudi dragocen
prispevek k sodobni slovenski
glasbeni ustvarjalnostiin njeni
prihodnosti.

Tine Bec (1993) je na Akademiji
za glasbo UL diplomiral iz kom-
pozicije in glasbene teorije v
razredu Janija Goloba, magistriral
pa iz glasbeno-teoretske pedago-
gike. V Sloveniji in tujini je prepo-
znaven, nagrajevan in pogosto
izvajan zlasti njegov zborovski in
vokalno-instrumentalni opus. Kot
pedagog in zborovodja deluje

na Zavodu sv. Stanislava v Lju-
bljani, z Zeno Ano Bec pa vodita

musical fluency across different
musical genres, from artistically
ambitious concert works to a
broad range of stage, film, jazz
and high quality entertainment
music. The composers of the mid-
dle generation — David Beovic,
Bojan Glavina, Milan Juvan and
Robert Kamplet — have been
shaping Slovenian and European
musical life for several decades,
establishing themselves as im-
portant, interesting and valuable
players in the creative, interpre-
tive, pedagogical and cultural
administration fields.

As in the concert that took place
10/10/2020, Zupan does not
follow a specific dramaturgy of
the compositions but rather pres-
ents them in alphabetical order
according to the composers's
last names. The listener can thus
indulge in a variety of approach-
es and means of expression,
which reveal themselves as a
mosaic of fresh and even daring
compositional ideas. The present
FUNTtasy disc is not only a docu-
ment of a significant event, but
also a valuable contribution to



nove vokalne zasedbe v okviru
drustva Vokalna akademija Lju-
bljana. Skladatelj se je, po lastnih
besedah, odlo¢il da bo »fun«

oz. zabava vodilo pri skladanju
celotne skladbe, poleg igrivosti
pa je izkoristil tudi priloznost za
podrobnejse spoznavanje flavte,
njenih zmoznosti in moznosti
uporabe sodobnih kompozicij-
skih tehnik.

Tine Bec: »Melodika se nenehno
vrti okrog tercnega motiva, ki

se pojavi, ko flavta prvic¢ zaigra.
Harmonska podpora pogosto sledi
nacelom jazz harmonije, veliko je
mediantnih, kromati¢nih in trito-
nusnih zvez. Ritmicne strukture pa
se prepletajo med nenehnim me-
njavanjem binarja in ternarja, kar
spominja na nekaksno mesanico
tanga in valcka.«

David Beovic (1977) je studiral
na Teoloski fakulteti in na Aka-
demiji za glasbo v Ljubljani. Po
diplomi v razredu Pavla Mihelcica
deluje kot profesor glasbe na Gi-
mnaziji Jurija Vege v Idriji in Gim-
naziji Antona Askerca v Ljubljani

ter poucuje na Glasbeni $oli Celje.

Beoviceva glasbena govorica je

contemporary Slovenian musical
culture and its future.

Tine Bec (1993) graduated

from the Academy of Music of
the University of Ljubljana in
composition and music theory

in the class of Jani Golob and
received his master's degree in
music-theoretical pedagogy. His
choral and vocal-instrumental
works, many of which have won
prizes, are well-known and fre-
quently performed in Slovenia
and abroad. He currently works as
a music teacher and choirmaster
at the St. Stanislaus Institute in
Ljubljana, and together with his
wife Ana Bec, leads new vocal
ensembles within the Ljubljana
Vocal Academy. In his own words,
the composer decided to use
“fun”as a guiding principle in the
composition of the entire piece
and, in addition to playfulness,

he also took the opportunity to
learn more about the flute, its
capabilities and the possibilities
of using modern compositional
techniques.

Tine Bec: “The melody constantly
revolves around a tertian motifthat



nasla pot na domace in svetovne
odre, dobrsen del njegovega
instrumentalnega in vokalnega
opusa pa je humoreskno navdih-
njen in saljivo naslovljen, zato je
med izbrano druzbo na pricujoci
zgoscenki zagotovo nepogresljiv.
Njegova FUNtazija so variacije
rigaudona iz opere Philomele,

ki jo je pred vec kot tristo leti
napisal francoski skladatelj Louis
Lacoste, zborovodja in dirigent
Pariske opere.

David Beovi¢: »Barocni slog mi

Jje bil od nekdaj simpaticen, med
vsemi, s katerimi nam je postregla
glasbena evolucija, Se najbolj. Raz-
misijal sem, da bi bilo zanimivo, ce
bi tristo let stari temi dal podobo,
ki bi odsevala star izvor na eni ter
sodobnejsi pristop na drugi strani.«

Prvo skladbo z naslovom FUNtazi-
ja, napisano za recital Mateja Zu-
pana v Narodni galeriji Ljubljana
leta 2020, je prispeval najmlajsi v
tokratni skladateljski druzbi. Leon
First (1994) je koncal studij kom-
pozicije na Akademiji za glasbo v
Ljubljani pri Dusanu Bavdku. Eden
najveckrat izvajanih in nagrajeva-
nih glasbenikov mlajse generacije

appears when the flute first plays.
The harmonic support often follows
the tenets of jazz harmony, with

a lot of mediant, chromatic and
tritone harmonies. The rhythmic
structures are interwoven between
the constant alternation of binary
and ternary combinations, remi-
niscent of a mixture of a tango and
awaltz”

David Beovi¢ (1977) studied at
the Faculty of Theology and the
Academy of Music in Ljubljana.
After graduating in the class of
Pavel Mihel¢i¢, he worked as a
music teacher at the Jurij Vega
High School in Idrija and the
Anton Askerc High School in
Ljubljana, and taught at the Celje
Music School. Beovi¢'s musical
voice has found its way onto
national and international stages
and a good part of his instru-
mental and vocal oeuvre is hu-
morously inspired and amusingly
titled, which is why he is sure

to be indispensable among the
selected company on the present
CD. His FUNtasy is a set of varia-
tions on a rigaudon theme from
the opera Philoméle, written over



uspesno ustvarja in poustvarja

na razli¢nih podro¢jih umetniske,
jazzin uporabne glasbe.

Leon First: »Skladba poskusa izko-
ristiti virtuoznost in lahkotnost tega
vitkega pihala, ter skozi intenzivno
prepletanje ritmicnih in dinamicnih
kontrastov ne skriva, da je bila napi-
sana v Zelji, da bi se oba izvajalca

v glasbenem dialogu predvsem
iskreno zabavala. Tako kot se je
tekom raziskovanja flavtinih barv-
nih spektrov in domisljijske obde-
lave motivov zabaval skladatelj, ki
upa, da bo, v Zlahtnem pomenu te
prepogosto banalnostim pripisane
besede, to glasbo doZivelo tudi
obcinstvo.«

Bojan Glavina (1961) je na
Akademiji za glasbo v Ljubljani
diplomiral iz orgel pri Hubertu
Bergantu in kompozicije pri Mar-
ku Mihevcu. Opravil je tudi dve-
letno Solo za klavirske pedagoge
v Gorici pri Sijavusu Gadzijevu.
Njegov raznovrstni opus obsega
¢ez 500 del, ve¢ kot polovica

pa jih je posvecena otrokom in
mladini. Aktiven je kot pedagog,
pianist in neutrudni promotor
slovenske klavirske glasbe vseh

three hundred years ago by the
French composer Louis Lacoste,
choirmaster and conductor of the
Paris Opera.

David Beovi¢: "Among all the styles
that the evolution of music has
given us, | have always particularly
been fond of the Baroque style. |
thought it would be interesting to
give the 300-year-old theme a new
identity that reflected its historical
origins on the one hand and a
more modern approach on the
other”

The first piece titled FUNtasy,
originally written for a recital
given by Matej Zupan at the
National Gallery of Slovenia in
Ljubljana earlier in 2020, is by the
youngest of the current group
of composers. Leon First (1994)
studied composition at the
Academy of Music in Ljubljana
under Dusan Bavdek. One of the
most frequently performed and
awarded musicians of the young-
er generation, he composes and
performs in various fields of the
performing arts, jazz and com-
mercial music.

Leon First: “The piece attempts to
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obdobij. Glasbo, napisano v nje-
govem znacilnem aforisticnem
izrazu, opisuje Bojan Glavina z
naslovom ene od skladb hrvaske-
ga skladatelja Borisa Papandopula
kot »divertimento alla pasticcio«.
V tej FUNtaziji se izmenjujejo
elementi in odseki minimalizma,
neoklasicizma, jazza, romantike,
neobaroka in folklore, vezna nit
pa je poudarjeno motori¢no -
tokatno gibanje, ki vse do konca
poganja tok glasbenih misli.
Bojan Glavina: »Skladba izvajalsko
nilahka, je pa vsebinsko in izrazno
»neproblemati¢nac, lahkotna
in—upam - zabavna tudi za
poslusalce.«

Miran Juvan (1964) je profesor
trobente, ki ze ve¢ kot 30 let na
Glasbeni soli Domzale poucuje
trobila in deluje kot korepetitor.
Kot skladatelj in izvajalec je
aktiven in uspesen na sirokem
podrocju popa, jazza in umetni-
ske glasbe. Bil je sodelavec Cafe
teatra in glasbeni vodja pri vec
produkcijah muzikalov. Pri zalozbi
Helidon je z Vilkom Ovsenikom
ustvaril 5 zgos¢enk s slovensko
ljudsko glasbo za otroke,

exploit the virtuosity and lightness
of this slender woodwind instru-
ment and, through the intense
interplay of rhythmic and dynamic
contrasts, does not hide the fact
that it was written with the wish
that both performers, above all,
would sincerely enjoy themselves
in a musical dialogue. Just as the
composer had fun exploring the
flute’s timbral spectrum and in
attempting to imaginatively work
out the various motifs, it is my
hope that, in the noble sense of
that word too often attributed to
banalities, the audience will also
experience this music.”

Bojan Glavina (1961) graduat-
ed from the Academy of Music
in Ljubljana, where he studied
organ with Hubert Bergant and
composition with Marko Mihevc.
He also completed a two-year
piano teacher training school in
Gorizia with Sijavus Gadjiev. His
varied oeuvre comprises over
500 works, more than half of
them dedicated to children and
young people. He is active as a
pedagogue, pianist and tireless
promoter of Slovenian piano



v zadnjem casu pa se intenzivno
posveca instrumentalni glasbi za
ucence in dijake glasbenih sol.
Miran Juvan: »To je moje prvo delo
za flavto, kjer sem v potankostih
uposteval Zeljo narocnika. Skladba
Jje cocktail glasbenih stilov, ki so mi
kot glasbeniku blizu, s kanckom
humorja, mojim klavirskim stilom,
ki se je zdruzil z Matejevo virtuo-
znostjo. Sem glasbenik inspiracije in
kdaj rad zaigram drugace, kot pise
v notnem tekstu, Se posebej takrat,
ko sodelujem z dobrimi interpreti.«

Robert Kamplet (1971) je diplo-
miral iz kompozicije in glasbene
teorije v razredu Daneta Skerla na
Akademiji za glasbo v Ljubljani,
kjer je kasneje postal tudi ma-
gister znanosti. Ob poucevanju
strokovnih predmetov na Konser-
vatoriju za glasbo in balet ter na
Pedagoski fakulteti v Mariboru je
med drugim pouceval tudi or-
gelsko improvizacijo na Orglarski
soli v Celju. Njegovo simfoni¢no,
komorno in solisticno glasbo
izvajajo ugledni umetniki doma
in v tujini. Kot iziemen prakti¢ni
glasbenik in improvizator po-
stavlja pred izvajalca tokratne

music of all periods. Bojan Glavi-
na describes the music, written
in his characteristic aphoristic
style, with the title of a piece

by the Croatian composer Boris
Papandopul: ‘divertimento alla
pasticcio” In this FUNtasia, min-
imalist elements and passages,
neoclassicism, jazz, romanticism,
neo-baroque and folklore alterna-
te, while the connecting thread

is the accented rhythmic motor
that drives the flow of musical
thought right to the end.

Bojan Glavina: “While not easy to
perform, the piece is nevertheless
‘unproblematic’in terms of content
and expression, light and — | hope —
fun for the listeners.

Miran Juvan (1964) is a trumpet
professor who has been teaching
brass instruments and serving as
an accompanist at the Domzale
Music School for more than 30
years. As a composer and per-
former he has been active and
successful in a wide range of pop,
jazz and classical music fields. He
has collaborated with Cafe teatra,
acting as musical director in sev-
eral productions of musicals. With
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skladbe dodatne izzive.

Robert Kamplet: »FUNtazija je
skladba iskrivega znacaja, ki pri-
kazuje stiri razlicna obcutenja. Ko
se razli¢ni specificni deli ponovijo,
Jje predpisana improvizacija obeh
izvajalcev. S tem bo vsaka izvedba
toliko bolj izvirna in s poustvarjalno
izvajalsko noto $e bolj virtuozna.«

Anze Rozman (1989) je medna-
rodno prepoznan in uspesen skla-
datelj koncertne in filmske glas-
be. Diplomiral je iz kompozicije

in glasbene teorije na Akademiji
za glasbo v razredu Janija Goloba,
potem pa magistriral iz glasbe

za film, televizijo in video igre na
Berklee College of Music Valencia.
Rozmanovo orkestralno glasbo iz-
vajajo in snemajo ugledni svetov-
ni orkestri, deluje pa kot skladatelj
v Los Angelesu v Studiu Hansa
Zimmerja, Bleeding Fingers Music
in ustvarja glasbo za pomembne
produkcijske hise. Z Matejem
Zupanom sodeluje ze od leta
2010, ko je zanj napisal skladbo
Jesen v domovini za flavto solo

in je bila premierno izvedena na
(prvi) poseben datum, 10. 10.
2010, v San Franciscu. Na njegovo

Vilko Ovsenik he has produced
five CDs of Slovenian folk music
for children on the Helidon label
and more recently he has been
working intensively on writing
instrumental music for primary
music school students.

Miran Juvan: “This is my first work
for flute where | have followed the
commissioner’s wishes to the letter.
The piece is a cocktail of musical
styles that are close to me as a
musician, with a touch of humour
and my personal piano style, all
combined with Matej’s virtuosity. |
am a musician of inspiration and
sometimes | like to play differently
than what is printed in the score,
especially when | work with good
interpreters.”

Robert Kamplet (1971) gradu-
ated in composition and music
theory in the class of Dane Skerl
at the Academy of Music in Lju-
bljana, where he later became a
Master of Science. In addition to
teaching theoretical subjects at
the Conservatory of Music and
Ballet and the Faculty of Peda-
gogy in Maribor, he also taught
organ improvisation at the Celje



pobudo je do sedaj napisal vec
skladb za flavto, ki jih izvajajo po
vsem svetu.

Anze Rozman: »Matej vedno
vestno pregleda ze moje delovne
verzije. Tako je koncni izdelek
skladba, ki dobro lezi pod prsti za
flavtista/flavtistko. In ravno tak je
bil tudi najin proces za FUNtazijo, le
da je tokrat skladba nastajala nekaj
mesecev nekje med Los Angelesom
in Ljubljano.«

Tilen Slakan (1993) je diplomiral
iz trobente v razredu Stanka
Arnolda in kompozicije v razredu
Marka Mihevca na Akademiji za
glasbo v Ljubljani. Njegove sklad-
be so redno na sporedih ugle-
dnih domacih in tujih umetnikov
in ansamblov, deluje pa tudi kot
pedagog na Glasbeni soli Fran
Korun Kozeljski v Velenju. Nje-
gova FUNtazija je zasnovana kot
glasbena 3ala, humoreska. Navdih
isCe v razli¢nih kompozicijskih
elementih, tehnikah in slogih ter
se z njimi na humoren in simpati-
¢en nacin poigrava.

Tilen Slakan: »V Zelji po ¢im bolj
lahnem in vedrem znacaju same
skladbe, v njej previadujejo dialogi

Organ School. His symphonic, 13
chamber and solo music is per-
formed by renowned artists in
Slovenia and abroad. As an out-
standing practical musician and
improviser, the composer forces
the performers of this piece to
face additional challenges.
Robert Kamplet: “FUNtasy is

a piece of sparkling character,
expressing four different emo-
tions. When the different specific
parts of the piece are repeated,
improvisation by both performers
is prescribed. This makes each
performance all the more original
and, with interpretive contributions
from the performer, all the more
virtuosic.

Anze Rozman (1989) is an inter-
nationally recognised and suc-
cessful composer of concert and
film music. Rozman'’s orchestral
music has been performed and
recorded by renowned orchestras
around the world. He currently
works as a composer in Los An-
geles at Hans Zimmer's studio,
Bleeding Fingers Music, and
independently for major pro-
duction companies. He has been
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med flavto in klavirjem, v katerih se
oponasata, dopolnjujeta aliizme-
njujeta. Oblikovno je zasnovana
Jjasno in pregledno ter tematsko
zaokroZeno.«

Nenad First

O IZVAJALCIH

Matej Zupan je profesor za flavto
na Akademiji za glasbo Univerze
v Ljubljani. Od leta 1996 do 2008
je bil solo flavtist Simfonikov RTV
Slovenija. Flavto je zacel igrati na
Glasbeni soli v Zagorju ob Savi,
kjer ga je pouceval vsestranski
glasbenik Ivan Jerin. Solanje je
nadaljeval na Srednji glasbeni Soli
v Ljubljani pri prof. Jozetu Pogac-
niku. Dodiplomski in podiplomski
studij je koncal na Akademiji za
glasbo Univerze v Ljubljani pri
prof. Fedji Ruplu. Izpopolnjeval

se je v Firencah pri Mariu Ancil-
lottiju ter na mojstrskih tecajih
predavateljev, kot so: Trevor Wye,
Michel Debost, Peter-Lukas Graf
in James Galway. Je ¢lan Pihalne-
ga kvinteta ARIART, Komornega
orkestra Academia Ars Musicae

in Ansambla za sodobno glasbo

collaborating with Matej Zupan
since 2010, when he composed
Autumn in the Homeland for
flute solo, which was premiered
on Zupan'’s first numerically sig-
nificant concert date, 10/10/2010,
in San Francisco. He has written
several works for flute, which
have been performed all over
the world.

Anze Rozman: ‘Matej always
scrupulously checks my working
versions. The final product is a piece
that lies well under the fingers of
the flutist. And that’s exactly the
process we followed for FUNtasy,
except this time the piece was
written over a few months some-
where between Los Angeles and
Ljubliana.”

Tilen Slakan (1993) graduated
from the Academy of Music

in Ljubljana, where he studied
trumpet with Stanko Arnold and
composition with Marko Mihevc.
His compositions are regularly
performed by renowned lo-

cal and international artists

and ensembles. He also works

as a teacher at the Fran Korun
Kozeljski Primary Music School in



MD?7. Kot solist in ¢lan razli¢nih
komornih sestavov je nastopal v
Evropi, Severni in Juzni Ameriki
ter Aziji. Snemal je za RTV Slove-
nija, RAlin ORF. V letih od 2010 do
2015 je bil predsednik Glasbene
mladine Slovenije. Posnel je vec
samostojnih zgoscenk, nekaj tudi
z zasedbama Pihalni kvintet Ariart
in Ansambel za sodobno glasbo
MD?. Redno vodi seminarje za
flavto v Sloveniji, na Hrvaskem, v
Angliji, Avstriji, Italiji, Srbiji, Grciji,
Luksemburgu, Braziliji in Zdruze-
nih drzavah. Bil je ¢lan komisij na
drzavnih in mednarodnih flavti-
sti¢nih tekmovanjih v Sloveniji,
na Madzarskem, v Romuniji, Italiji,
Srbiji in v Zdruzenih drzavah.
www.matejzupan.com

Sae Lee »je ena najbolj iskanih
glasbenic svoje generacije. Njena
sposobnost subtilne interakcije z
glasbeniki, iziemno obvladovanje
instrumenta in vrhunski umetniski
nivo zacarata obcinstvo« (¢asopis
Mainichi). Sae je po $tudiju na Soli
za glasbo Toho Gakuen v Tokiu

z odliko diplomirala iz klavirja

in komorne glasbe na Pariskem
konservatoriju pri Michelu Beroffu

Velenje. His FUNtasy is conceived
as a musical joke, a humoresque.
In the piece, he looks for inspira-
tion in diverse compositional
elements, techniques and styles,
playing with them in a humorous
and endearing way.
Tilen Slakan: “In an attempt to
make the piece as light and cheer-
ful as possible, it is dominated
by dialogues between flute and
piano in which they imitate and
complement each other while
exchanging ideas. The form is clear
and transparent, and thematically
book-ended.”

Nenad First

ABOUT THE PERFORMERS

Matej Zupan is professor of flute
at the Academy of Music of the
University of Ljubljana. From 1996
to 2008 he was the principal
flutist of the Slovenian Radio and
Television Symphony Orchestra.
He began his flute studies at the
Zagorje ob Savi primary music
school, where his first teacher
was multi-instrumentalist Ivan
Jerin. He went on to study at the
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in Ericu Le Sageu. Je prvonagra-
jenka vec tekmovanj, med njimi
mednarodnih klavirskih tekmo-
vanj Citta di Padova in Albert
Roussel ter tekmovanj komorne
glasbe Fnapec, Carlo Soliva in
Cidade de Alcobaca. Nastopila je
na priznanem pariskem festivalu
Piano a Enghien, na mednarodni
konferenci Nevada-Semipalatinsk
pod pokroviteljstvom kazah-
stanske vlade in UNESCA ter v
televizijskem programu japonske
nacionalne televizije NHK Classic
Club. Kot solistka je koncertirala
s Sofijsko in Plevensko filharmo-
nijo, Filharmoni¢nim orkestrom
Kansai, in Orkestrom Slovenske
filharmonije, s katerim je izvedla
Simfonijo Turangalila O. Messia-
ena. Umetnisko sodeluje z bale-
tnimi plesalci svetovnega slovesa,
kot so Aurélie Dupont (direktorica
Baleta Pariske nacionalne opere)
in Kevin O'Hare (direktor london-
skega Kraljevega baleta). Zapo-
slena je kot profesorica klavirja
na Akademiji za glasbo Univerze
v Ljubljani, kjer je bila izvoljena v
visokoSolski naziv docent za po-
drogje Klavir (2022) in Komorna
igra (2021).

Secondary School for Music and
Ballet Ljubljana with prof. Joze
Pogacnik. He completed his grad-
uate and post graduate studies
at the Academy of Music of the
University of Ljubljana with prof.
Fedja Rupel and went on to pur-
sue advanced studies in Florence,
Italy, with Mario Ancillotti. He has
attended masterclasses led by
Trevor Wye, Michel Debost, Pe-
ter-Lukas Graf and James Galway,
and is a member of numerous
chamber ensembles including
the ARIART woodwind quintet,
the Academia Ars Musicae Cham-
ber Orchestra and the contempo-
rary music ensemble MD7. From
2010 to 2015 he was president
of Jeunesses Musicales Slovenia.
As a soloist and member of vari-
ous chamber ensembles he has
performed in Europe, North and
South America, and Asia. He has
made numerous recordings for
RTV Slovenia, RAl and ORF, and
has recorded eight solo CDs and
six CDs with Ariart and MD7. He
has led flute seminars in Croatia,
England, Austria, Italy, Serbia,
Greece, Luxembourg, Brazil and
the USA, and was a jury member



Nejc Kamplet prihaja iz ma-
riborske glasbene druzine. Po
svojih glasbenih zacetkih na
Konservatoriju v Mariboru (pri

L. Maleti¢ in S. G. Donaldson)

in Solanju na Il. Gimnaziji, je z
najvisjo odliko zakljucil studij
klavirja v razredu Dr. Zuzane Ni-
ederdorfer na Univerzi za glasbo
in upodobljajoco umetnost v
Gradcu, sedaj pa studira pri Arie
Vardiju na Visoki $oli za glasbo,
gledalis¢e in medije v Hannovru.
Na njegov umetniski izraz so
izrazito vplivale ure klavirja, ki

jih je prejel od Evgenyja Kissina.
Povzeto po besedah A. MadZarja:
»Nejc je eden najbolj nadarjenih
glasbenikov na katere sem naletel v
zadnijih letih, njegove interpretacije
niso le tehni¢no brezhibno dovrse-
ne, ampak kazejo tudi na izredno
oster umetniski um. Zares cudovit
mladi pianist.« Dodatno se je
izpopolnjeval pri svetovno znanih
pianistih: J. Rouvier, B. Berman,
Daejin Kim, M. Voskresensky, S.
Gulyak, I. Hobson, G. Gruzman,
A. Bonatta, R. Dalibaltayan, P.
Gililov, A. Valdma ... Nastopil je
kot solist z Dvornim orkestrom iz
Meiningena, z orkestri Slovenske,

at different international compe- 17
titions in Slovenia and abroad.
www.matejzupan.com

Sae Lee "is one of the most
sought-after musicians of her gen-
eration. Her ability to subtly interact
with musicians, her exceptional
command of the instrument and
her superb artistic level cast a spell
on audiences” (the newspaper
Mainichi). After studying at the
Toho Gakuen School of Music

in Tokyo, Sae graduated with
honours from the Paris Conser-
vatoire with a degree in piano
and chamber music under Michel
Beroff and Eric Le Sage. She is

a first prize winner of several
competitions, including the Citta
di Padova and Albert Roussel
international piano competitions,
and the Fnapec, Carlo Soliva and
Cidade de Alcobaca chamber
music competitions. She has per-
formed at the renowned Paris Pia-
no a Enghien Festival, at the Ne-
vada-Semipalatinsk International
Conference sponsored by the
Government of Kazakhstan and
UNESCO, and on the NHK Classic
Club television programme of the
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Graske, Harbinske, Wuhanske
filharmonije, z orkestrom Slova-
Ske Sinfoniette, z SNG Maribor,

z RTV simfoni¢nim orkestrom, z
Drzavnim orkestrom Banska-By-
strica, s Panonskim simfoni¢nim
orkestrom in drugimi. Solisti¢cno
je izvedel recitale na festivalih po
Evropi, na Kitajskem, Japonskem
in v Zdruzenih drzavah Amerike.
Osvojil je najvisje nagrade na
stevilnih mednarodnih klavirskih
tekmovanjih.

Japanese national broadcaster
NHK Classic Club. As a soloist she
has performed with the Sofia

and Pleven Philharmonic Orches-
tras, the Kansai Philharmonic
Orchestra and the Slovenian
Philharmonic Orchestra, with
whom she has performed Mes-
siaen’s Turangalila Symphony. She
has collaborated artistically with
world-renowned ballet dancers
such as Aurélie Dupont (Director
of the Paris National Opera Ballet)
and Kevin O'Hare (Director of the
Royal Ballet, London). She is a Pro-
fessor of Piano at the Academy of
Music, University of Ljubljana, and
holds the academic titles of Assis-
tant Professor of Piano (2022) and
Chamber Music (2021).

Nejc Kamplet comes from a
musical family in Maribor. After
his musical beginnings at the
Maribor Conservatory (with L.
Maleti¢ and S. G. Donaldson) and
his studies at the Second Gym-
nasium of Maribor, he completed
his piano studies with highest
honours in the class of Dr. Zuzana
Niederdorfer at the University

of Music and Performing Arts in



Graz, and is currently studying
with Arie Vardi at the Hanover
University of Music, Theatre and
Media. His artistic approach has
been strongly influenced by
piano lessons he received from
Evgeny Kissin. In the words of

pianist Aleksandar Madzar: “Nejc is

one of the most talented musicians
| have come across in recent years,
his interpretations are not only
technically perfect, but also show
an extremely sharp artistic mind.
Atruly wonderful young pianist.”
Nejc has also studied with
world-renowned pianists such

as J. Rouvier, B. Berman, Dagjin
Kim, M. Voskresensky, S. Gulyak, I.
Hobson, G. Gruzman, A. Bonatta,
R. Dalibaltayan, P. Gililov and A.
Valdma. He has appeared as a
soloist with the Meiningen Court
Orchestra, the Slovenian, Graz,
Harbin and Wuhan Philharmonic
Orchestras, the Slovak Sinfonietta,
the orchestra of SNG Maribor,
the RTV Slovenia Symphony Or-
chestra, the Banska-Bystrica State
Orchestra, the Pannonian Sym-
phony Orchestra and others. He
has given solo recitals at festivals
in Europe, China, Japan and the

United States, and has won top
prizes at numerous international
piano competitions.
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